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BB

e HEE / HHER
(%I \ 200 mV, 20 Hz Z 20 kHz, THD 0.01%)

BAL (BYPASS). .o 2 Vims/150Q
BAL (ATT.~6dB) ...\, 1 Vrms/150Q
LINEI/LINE2 ...ooooe. ., 1 Vrms/150Q
LINE2OUT (%) ... 200 mVrms/1.2 kQ

B XHHE E (1 kHz, THD 0.05%)

BAL. ... 6 Vrms
LINEI/LINE2......... ..., 3 Vrms
LINE2OUT (SKE ) o vevveeeaeaenn 3 Vrms
BMARSE /BN
BAL/LINE 1/LINE 2,1V
BAL1/BAL2.............. 200 mVrms/52 kQ
TUNER/CD/LINE 1/LINE 2 IN
........................ 200 mVrms/47 kQ
EXTIN....................... 1 Vrms/20 kQ
LINE 2 OUT ( & ) (150 mV, 1 kHz)
PHONO (MC 300Q) ......... 100 Vrms/300Q2
PHONO (MC 100Q2) ......... 100 pVrms/100Q
PHONO (MC30QY) ........... 100 pVrms/30Q
PHONO (MC 10Q2) . .......... 100 pVrms/10Q
PHONO (MM, XLR ). ... .. 2.5 mVrms/52 kQ
PHONO (MM, RCA %4 ). ... .. 2.5 mVrms/47 kQ
EXBANESHE
LINE 2 OUT (3% ) (1 kHz, THD 0.05%)
BAL (BYPASS). ... 2.8 Vrms
BAL(ATT—=6dB) .................... 5.6 Vrms
TUNER/CD/LINE I/LINE2IN......... 2.8 Vrms
PHONOMOQC).......covviiii 2 mVrms
PHONO(MM) .............couin.. 50 mVrms
EXTIN ... ... . 5.6 Vrms

SRERNE R (JEITA, 13k 22kQ)
10Hz 2 100kHz . ................... +0/-3 dB
20Hz £ 20kHz................... +0/-0.3 dB
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IR R E NS (JEITA, B\ 0.5V, 20 Hz ZE 20 kHz)
BAL 1/BAL 2/TUNER/CD/LINE 1/LINE 2 IN —
BAL/LINE I/LINE2 ................. 0.0100%
PHONO (MC) — LINE 2 OUT ( 3% ) .. 0.0200%
PHONO (MM) — LINE 2 OUT ( 3% ) .. 0.0200%

BIERS (#WA 1.0kQ %, 1 kHz/10 kHz, JEITA)
BAL 1/BAL 2/TUNER/CD/LINE 1/LINE 2 IN
e 110 dB ¥ 15
PHONO (MC)....ooveeeea .. 80 dB k¥ 1
PHONO (MM) .................. 98 dB B H

IIRES &l (IHF-A 4, I\ 1.0 kQ £ i5 , JEITA)

BAL 1/BAL 2/TUNER/CD/LINE 1/LINE 2 IN
e 110 dB 53 15
PHONO (MC). ..., 75 dB B H
PHONO(MM) .................. 95 dB B H

1SN EL (IHF-A 4E , N\ 1.0 kQ 2% , JEITA)

BAL 1/BAL 2/TUNER/CD/LINE 1/LINE 2 IN

............................ 110 dB 5 1=
PHONO (MC 300Q).............. 80 dB Bl ¥ 1
PHONO (MM) .................. 98 dB B H

HEIRE (IHF-A ML)

BAL/LINE I/LINE2 . ... . 3pv
B
(=3
Wanm ARl 30 Hz/+9 dB
B 350 Hz
B
IEIN=]
L | 20kHz/£9 dB
BB 3.5 kHz



EHEFLEUE M HIhEE (1 kHz, 32Q, 0.2% THD)

.......................... 35 mW + 35 mW
RIAA i RE
MC/MM .ottt +0.5dB
ERFIEIFHE
MC/MM ..o 15 Hz/-3 dB
iR
[EEMMERS ] ... AC 120V, 60 Hz
[FPEES ] .. AC 220V, 50 Hz
[EREAS ] . AC 220V, 60 Hz
[RAFEAIS ] .. AC 240V, 50 Hz
[ GEEARRNAS ] ..o AC 230V, 50 Hz
[WMA S ... AC 220-240 V, 50 Hz/60 Hz
[ HF3EM. BERMAFEEGERS
.......................... AC 110V, 60 Hz
pyif =3
.................................... 60 W
FHLThEE
1 0.1 W
FEAURES. 02W
R (B X&XR)
..................... 435 X 142 X 451 mm
BEE
.................................. 19.1 kg

* A FE 50 5 ) P9 7 D S S S5 ) 5 AR A
1 2 Yamaha 3~ 8000 AR AS (1048 B B 45
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